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For the benefit of those not too familiar with the German
language,l will just give a short summary of my lecture in Englisﬁ.

When settling their disputes in 1905 Sweden and Norway decided upon
cergain arrangements concerning the Lap territories which put a stop to
the free roamings of the Laps with their reindeers. A severe crzsis was the
result, and this also had its effect on the music and poetry of this people.
Healizing the risque of extinction I made up my mind to g§ to the Laps and
collect what remains I could find of a civilization which turned out to be
of ancient origin. The kumamxmiXxkke Lap tunes are of a very peculiar kind,
both pictorial and dramatic. @mx Petersson-Berger, the Swedish composer,
when first hearing some of these tunes declared that he had found among them
ideas worthy of a Debussy 6rk;f a Sibelius.

The "joiking" is a kind of melodious scanning with more or less inspired
sequences of words and descriptive syllables, usually accompgnied by dramatic
gestures. As a rule they are short leit-motives which are associated with
all that belongs to the sphere of interest of the Laps. Nature plays an im-
portant part, and there are not only tunes about life with the rein-deer,
but also about mountains and rivers, sun and moon, the animdls of the country‘
and the northern lights, about human beings and spirits of different kinds.

I ask the listeners to notice the unusual d;vféion into uneven rkykhm
measures, which the Laps themselves call "crooked", with 5?%,9,11,13,15,17
or more time-units. The ethnographically trained musician splits thess
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rhythms up into their kX primary constituents and counts’3 plus 4, 4 plus

#

7;»5.?

= 6 plus 7 etec. On closer view we find that this apparent irfegularity is

subject to certain laws. Many of the tricks of modern civilized music are

also familiar to the Laps ;4;”:, ,f;fﬁ = ;
gWe will startuby 1isten1n£%to some tunes from the herdeing of thelrein-
rf 1"4 A "} Le ;~ 42 OOK—
deers. When the keeper wants to stop and collect the herds, when he 1s Xxp=
ing at 2 Lound Tl ® Thtiad Baye 77 ls ot BT

kanrxrg to the elastic trotting of the relﬁdeerﬂfhe mayH31ng”the folloming tmn
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Alone in the wide mountaln regions the keeper of the herd sees the

beauty of the mogntain tops round him and sings the following songs to them.
Wb ipsine__

He also sings about the rivers.

And he sings to the sun.
This is for the midnight sun.

The following btunes are all connected with personal relations between

different Laps: meeting and farewell songs, songs connected with a sp@;}al

palaci. Ee—— . - - - == = - =
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There are very good tunes for animals and birds in Lappland, but I can
only give a few examples. The lemming jumps and scolds:

The Lap girls sing the following melodious tune to the wild swan:

There are many songs to spirits of all kinds.

kﬂd = ~ : :
To the s —— . =

To the shot elk e === =

Widening of the interwval é;—iaala agak

4 ( I should like to end the tunesrb}f“ = EEE Eullabye prbich o Cooremh, becenss
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: Peterson Berger has collected in his Lapland-sympho with clear judg-

ment g&f/the main traits of the Lap music, and this symphony has met with

reat interest, hot least outside xhaﬁfksdxxh Sweden. r
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The prominemtégusie eritie and>eompaser Peterson-Berger
hadgﬁor week;)(therougly) studied my eollections ofTmyy

lapp ditties, and then he wrote among other things the

following:
e
Thiss m usic is(an)artistiec way of the lapplander to

reply (respond) to reality, to reflect, reveal, idealize
it and in this idéﬁizatien express his personality.- A
reaction as spontaneous perheps as laughter enmd shedding
of tears, coming not from usg;t casual affections but
from the accumulated fediwrs feelings and view of life

in a higherer realm. Thus again one of the aneient osricina
phenomena of existence - the same aim es in the art

of Beethoven, Alschylos, Shakspeare and Rembrandt,

The oceurence is Bere springing forth only in the
shape of a "varietas lapponiea" - dimimudiws in the %
diminutive forms of the alpine Flora, : ,

These ditties are as Bhe flowers iﬂ%he lichen of
the ﬁlps of low growth, condensed, unéretentioua, and
still they hide a dream of beauty in tiny bells and
oarollas, anfh all the joy and woe of life have mixed
ﬁheiwfiriu their veins and painted them in elear
an&ﬁggight cqlouzs of a.guiet lifeassertion.
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